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Chinese and German, Porcelain bowl 
with celadon glaze (late 14'"-early 15th 
century) and silver-gilt and enamel 
mounts (c.1434-53) 
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| ! France, Drawing showing vase in 1338 
Chinese and German, Porcelain bowl with transformed into ewer with silver-gilt & 
celadon glaze (late 14th-early 15th century) & Chinese, Porcelain with bluish-white enameled mounts, c.1713 (owned by 
silver-gilt and enamel mounts (c.1434-53) glaze (gingbai), c.1300-30 Louis the Great, King of Hungary) 
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Chinese, Porcelain with bluish-white 
glaze (gingbai), c.1300-30 
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Portuguese trade routes in the 16'^ century 
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Dutch East India 
Company (VOC) 
1602-1799 


Vereenigde Oost- 
Indische Compagnie 





Quirijn Gerrtisz. van Brekelenkam, 
Family Group, c.1658-60, 23 1/2 x 28 
7/8” 





Jingdezhen, China, Porcelain Dish 
(1610-30) and Bowl (1580-1600) 








export ware 





| n 5 Inu Chinese, Porcelain with bluish-white 
Jingdezhen, China, Porcelain Dish, 1610-30 glaze (gingbai), c.1300-30 





Chinese for Dutch market, 
Candlestick, c.1700-1710 
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William Hogarth, ۸ Midnight Modern Conversation, 
engraving, 18th century 


China (Jingdezen), Punch bowl 
with Hogarth tavern scenes, 
1750-75 














Dutch, Delftware, 18t century 


BESCHRYVING ሪ 


Gefandfchap der Nederlandfeh | ES S | Joa n N ie 8 h of, Tit | ፎ 
Oost-Indifche Compagnie E s 


x 


HGrooten Tartarifchen Cham, Pa 8, T h ፎ E m b a SSy 
nu KEYSER sun CHINA? 
mer Previlegie. 


rca | SER from the VOC of the 
۳ Sa) | United Provinces, to 
the Grand Tartar 
Cham, Emperor of 
China, 1665 
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De Grieksche A factory, attributed, Covered 


vase with Nieuhof scene, 1678-80 GE RET 
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Puebla, Double Gourd-Shaped Bottle 
(Botellön), late 17!" century, tin- 
enameled earthenware 
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Dutch, Tiles illustrating children's games, Delftware, 17°" century Dutch, Delftware vase, 17t" century 





German (Meissen), Porcelain beaker vase, 
1726 


Meissen (Germany): 1710 

Sèvres (France): 1740 

Royal Worcester (England): 1751 
Royal Crown Derby (England): 1751 
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French (Sévres Porcelain Manufactory), 
c.1760 





Jacques Gabriel Huquier after François Boucher, 
French (Sévres Porcelain Manufactory), Seated Chinese Woman with Children, etching 
c.1760 and engraving, c.1738-45 





Zhu Gui after Jian Bingzhen, Silkworms’ 
Second Moulting, woodcut, 1696 


Jacques Gabriel Huquier after François 
Boucher, Seated Chinese Woman with 
Children, etching and engraving, c.1738- 
45 


French (Sèvres Porcelain Manufactory), 
c.1760 








English, Worcester Porcelain Vase with 
Children, c.1755 
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German (Hôchst), Johann Peter 
Melchior, Audience of the Chinese 
Emperor, c.1766 








English, Chinese Musicians, 
c.1755 
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French (Limoges), Statuettes, c.1750 





French, Chinese Drummer-Boy Clock, 
c.1787-90 








French, Chinois dit à la 
Brouette, toile de jouy, 
c.1760-64 








France or England, Toile de Jouy printed 
cotton, c.1765 
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England, Hand-painted 
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١ English, Chinese Room at Claydon 
"١ House, Buckinghamshire 
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John and William Linnell, Badminton 
Bed, c.1754 

















San Souci, Potsdam, Chinese tea-house designed for Frederick the Great, 1754-7 
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Italy (Turin), Villa della Regina, 18 century 




















San Souci, Potsdam, Chinese tea-house designed for Frederick the Great, 1754-7 


French (Beauvais) after 
Frangois Boucher, La Toilette, 
from Tenture chinoise II 
tapestry series, mid-18th 











Frangois Boucher, 
Chinese Garden, 
cartoon for tapestry 
from the Second 
Tentures Chinoises 
set by Beauvais 
Manufacture, 1740 








Frangois Boucher, 
Chinese Fishing, 
cartoon for tapestry 
from the Second 
Tentures Chinoises 
set by Beauvais 
Manufacture, 1740 





French (Beauvais) after 
Francois Boucher, 
Chinese Fair, from 
Tenture Chinoise II 
tapestry series, mid-18th 
century 





. French (Beauvais) after 
Frangois Boucher, 
Chinese Fair, from 
Tenture Chinoise II 
tapestry series, mid- 
18th century 





Designed by 
Frangois 
Boucher, 
Chinese Dance 
from the 
Second 
Tentures 
Chinoises set by 
Beauvais 
Manufacture, 
Tapestry, 18th 
century 





After Marten de Vos, America, 
from the Four Continents, late 
16th century 
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1666 


Jan van Kessel, The Four 


Continents, 


Designed by 
Frangois 
Boucher, 
Chinese Dance 
from the 
Second 
Tentures 
Chinoises set by 
Beauvais 
Manufacture, 
Tapestry, 18th 
century 
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1783-86, Front View of Observatory of Distant Oceans 


ions, engraving, 
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Yi Lantai, Qianlong Garden of Perfect Clarity European Designed by Frangois Boucher, Chinese Dance from the 
Pavilions, engraving, 1783-86, Front View of Observatory of Second Tentures Chinoises set by Beauvais Manufacture, 
Distant Oceans Tapestry, 18t century 














ina (Qing court), Yongzheng 
Emperor in European Dress, 
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Anon Court Artists, Album of the Yongzheng Emperor in Costumes, Yongzheng Period 
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Chinese, optical 
view of a foreign 
city, mid-late 18th 
century, hand- 
colored 
woodblock print 








Chinese, optical 
view of the 
Forbidden City 
and Coal Hill 
(Beijing), hand- 


colored 
woodblock 
print, mid-late 
18th century 
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William Hogarth, 
la Mode, 
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Frangois Boucher, Triumph of 14 LER AA ا‎ 
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Venus, 1740, oil on canvas, 63.7” 
x 51” 
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Hotel Soubise, 1738-40 
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La Font de Saint-Yenne, Reflections upon some of the Causes for the Present 
State of Painting in France, 1747 (anti-Rococo critic): 


“The painter of history is the only painter of the soul; the others paint for the eye 
alone....Vanity, whose control is even more powerful than that of fashion, has produced 
an art that appeals to the eyes, especially the eyes of women, mirrors of themselves, the 
more enchanting they are the less they are true.” “[Boucher] has enervated the progress 
of our school with his seductive cosmetics.” 


oil on canvas, 63.7" x 51" 








Diderot on Boucher, “Salon of 1758”: 
[Boucher] no longer has but two colors: white and red; and he does not paint a single 
nude woman without her bottom being as made up as her face.” 


Diderot on Boucher, “Salon of 1761”: 

“[His] elegance, his affectation, romantic gallantry, coquetry, facility, variety, brilliance, 
rouged flesh tones, and debauchery will captivate dandies, society women, young people, 
men of the world, and the whole crowd of those who are strangers to true taste, to truth, 
to right thinking, to the gravity of art.” 


Diderot on Boucher, “Salon of 1765”: 

"| would say he's never for a single instant seen nature...[In his painting] there are too 
many pinched little faces, too much mannerism and affectation for an austere art. He can 
show them to me unadorned if he likes, | still see the rouge, the beauty spots, the 
pompons, and all the little vials of the makeup table.” 





David, July 11, 1794 in a report to the Convention: 


“And you infamous oppressors of the earth....Compare our young Republicans 
to these vile courtiers raised in the milieu of the court, in the cauldron of 

sensual pleasures, these effeminate Sybarites whose corrupted soul does not 
merit the idea of virtue and whose weak arms are only charged with the lewd 
wages of adulterous love.” 





